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• Burns, E. Bradford. Conceptualizing the Use of Film to Study History: A Biblio-

Filmography 
• Blewett, Mary. Women in American History: A History through Film Approach 

 
• Volume 5.1, 1975 
• Vanderwood, Paul. Latin America in Ferment: The Vision of Saul Landau 
• Mraz, John. Lucia: History and Film in Revolutionary Cuba 
• Woll, Allen L. The Dilemma of Juarez (1939) 
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• Volume 10.2, 1980 
• Allen, Robert C. Historiography and the Teaching of Film History 
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• Volume 13.3, 1983 
• Benson, Ed. Martin Guerre, The Historian and the Filmmakers: An Interview with 

Natalie Zemon Davis 
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• Levy, Richard S. Wien 1910: A Comment 
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• Fritz, Ronald. Werner Herzog’s Adaptation of Histoy in Aquirre, The Wrath of 

God 
• Stevens, John D. The Unfading Image from The Front Page 
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• O’Connor, John E. Special Report: The Moving-Image Media in the History 
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• O’Connor, John E. Edward R Murrow’s Report on Senator McCarthy: Image as 

Artifact 
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• Aldgate, Anthony. Teaching About Censorship in the British Film Industry of the 

1930s 
• Kupperman, Karen Ordahl. The Confrontation of Cultures: A Review of Roanoak 
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• Fishbein, Leslie. John Sayles’ Matewan (1987): Violence and Nostalgia 
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• Caltvedt, Lester. Herzog’s Fitzcarraldo and the Rubber Era 
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