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AREA: The “Special Effects” of Love

Is love “a many-splendored thing”?  Does love travel “across the universe”?  How is love, in all its transcendence and immediacy, creatively and fantastically visualized in films through special/visual effects?  Each generation of special effects brings new abilities to communicate fantasies, thoughts, emotions, and action.  Contemporary digital effects have reinvigorated the visualization of the themes and movements of love in films from Hollywood and elsewhere, allowing filmmakers to envision contemporary romance and/or re-envision historical period melodrama in ways previously unavailable. How do these aesthetic choices reflect our own historically and culturally informed views of love?  
Though visual approaches deserve attention, the use of sound effects and sound design as “effects” equally deserve further consideration within this theme, both in terms of how they help create and visualize love on screen.  Proposals for individual papers or complete panels are invited for a range of topics which might focus on any of the above themes or questions, and can be inspired by (but not limited to) any of the choices below.

Possible contemporary film or television subjects/case studies could include:

* Battlestar Galactica (2004-2009): How does actress Tricia Helfer’s appearance and characterization constitute a unique visual portrayal of contemporary sci-fi love/lust?

* Eternal Sunshine of the Spotless Mind (Michel Gondry, 2004): How are “practical” special effects utilized to help visualize this narrative about the lengths and limits of love?  

* Smallville (2001-present): Clark Kent’s superhuman abilities clearly affect his personal relationships – how have romantic/physical relationships been visualized on the show?

*Solaris (Steven Soderbergh, 2002) or The Fountain (Darren Aronofsky, 2006): how do these films provide a darker perspective on the visualization of ageless love?
Historically-related questions might include:

* How has the iconic nature of Marilyn Monroe’s image affected and/or transformed cinematic, cultural or societal expectations of screen romance worldwide?

* How does a film such as An American in Paris (Vincente Minelli, 1951) play with the visual iconography of “traditional” Hollywood musicals and romance? 

* How did Francois Truffaut and Jean-Luc Godard’s visual phonetics (often concerning the intricacies of love) in the landmark films of the French New Wave function as “special effects” of their time?

* How did director Zhang Yimou’s appropriation of actress Gong Li impact the kind of “romantic” attention Chinese cinema attracted from Western distributors and audiences?

Please send your 200-word proposals by e-mail to the area chair:

Michael S. Duffy, Ph.D.

Dept. of Electronic Media and Film
Towson University

michael.s.duffy@googlemail.com
Panel proposals for up to four presenters are also welcome, but each presenter must submit his or her own paper proposal.  For updates and registration information about the upcoming meeting, see the Film & History website (www.uwosh.edu/filmandhistory).
