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CLEAN, PURE 

Snow Country 

Secondary Sources 

 

Komako and purity 

“Komako has been marvelously successful in retaining her virgin beauty before she meets 

Shimamura. The success is due to her innate love of cleanliness and her will power to keep 

herself clean.” 

--Ueda, “The Virgin, the Wife, and the Nun,” 79 

 

“That love of cleanliness and will power of Komako’s markedly weaken on the night of 22 May. 

. . . Still, those qualities within her show resistance: they make her arms protect her breasts, they 

induce her to bite savagely at her arm . . . when she finds herself unable to refuse Shimamura’s 

advances. Yet in the end she surrenders to her womanhood. . . . From that night on, she is no 

longer a virgin to Shimamura, and the nature of her beauty begins to change as well.” 
--Ueda, “The Virgin, the Wife, and the Nun,” 79-80 

 

Komako “has moved her residence to a more earthy place, too. Whereas previously she lived in a 

room that seemed unrealistically hanging in the void, she now lives on the second floor of a 

confectionary. . . . [Komako] cannot follow her inner urge to live cleanly, because she lives 

amid kind people who are unclean.” 

--Ueda, “The Virgin, the Wife, and the Nun,” 82 

 

“a novel embodying a sustained search for the purest, noblest, supremely beautiful way of life, 

a way of life that forever remains untouched by the foulness of mankind. The search is difficult. . 

. . The only hope lies with a virgin, a person who instinctively defies foulness, a person who is 

destroyed at the touch of foulness. But could there be an eternal virgin? . . . It is by becoming a 

nun. . . . She will lead a life of penance, with full knowledge of both the nobility and depravity of 

humanity. She will merge with wild, primeval nature, humbly dedicating herself to it.”  

--Ueda, “The Virgin, the Wife, and the Nun,” 87-88 

 

Longing 
“’Pure life’ as conceived by Kawabata, then, is dynamic. It is energy generated by striving after 

an ideal. To use his favorite word, it is ‘longing.’ . . . life burns more purely, more beautifully, 

when it longs for a distant ideal. The ideal may not be attainable, but the effort to attain it is 

beautiful.”  

--Ueda, Modern Japanese Writers, 177 

 

“In all these instances, Kawabata used the character of a young woman to embody his concept of 

ideal love, a longing pure and without stain, impossible to consummate.” 

--Ueda, Modern Japanese Writers, 181 

 

Unattainable 
“The moment the unattainable becomes attainable, [Komako’s] love begins to lose its purity.” 

--Ueda, Modern Japanese Writers, 179 

 

“In all these instances, Kawabata used the character of a young woman to embody his concept of 

ideal love, a longing pure and without stain, impossible to consummate.” 
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--Ueda, Modern Japanese Writers, 181 

 

“We can see now why Kawabata was so impressed by the sparkling glasses at the Kahala Hilton 

Hotel. Their beauty was evanescent; it would disappear the moment the sun rose higher or the 

observer moved a little. The glasses themselves were transparent (an adjective, incidentally, used 

by Kawabata to describe the clean beauty of a young woman) and breakable. Furthermore, they 

were described by Kawabata as sparkling like stars, which are located at an unattainable 

distance.” 

--Ueda, Modern Japanese Writers, 184 

 

“The beauty is ‘pure’ in the sense that it is generated from an energy wastefully consumed, an 

energy used to reach out for an ideal far beyond its reach. It is like the beauty of a maiden, who 

is capable of loving a person with no exception of having her love consummated. This kind of 

beauty necessarily has a dreamlike quality, since it is based on an aspiration for the 

unattainable.” 

--Ueda, Modern Japanese Writers, 199 

 

Fragile 
“Pure beauty, as conceived by Kawabata, is also perishable, fragile beauty.” 

--Ueda, Modern Japanese Writers, 184 

 

Impermanent 

“We can see now why Kawabata was so impressed by the sparkling glasses at the Kahala Hilton 

Hotel. Their beauty was evanescent; it would disappear the moment the sun rose higher or the 

observer moved a little. The glasses themselves were transparent (an adjective, incidentally, used 

by Kawabata to describe the clean beauty of a young woman) and breakable. Furthermore, they 

were described by Kawabata as sparkling like stars, which are located at an unattainable 

distance.” 

--Ueda, Modern Japanese Writers, 184 

 

Selfless 

“Gazing at a beautiful work of art, people sense the pure, selfless love expended by the artist, the 

beauty mixed with sincerity and sadness.” 

--Ueda, Modern Japanese Writers, 215 

 

Sincerity 

“Gazing at a beautiful work of art, people sense the pure, selfless love expended by the artist, the 

beauty mixed with sincerity and sadness.” 

--Ueda, Modern Japanese Writers, 215 

 

Snow country as pure 

“Shimamura’s love of the snow country and wild mountains is also related to his virginity. 

Tokyo is a city of ugly, foul reality where Yukio fell ill and Komako lost her physical virginity. 

In contrast, the snow country is beautiful, clean, unpolluted. . . . The snow country and its 

mountains help him find his virginity when he loses sight of it.” 

--Ueda, “The Virgin, the Wife, and the Nun,” 78 
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Purity of wild 

 “for Kawabata, the best literary material was a life that was vital, positive, and pure. . . . he 

termed it ‘pure life,’ genuine vitality,’ ‘purity of the wild,’ and ‘sturdy vitality.’”  

--Ueda, Modern Japanese Writers, 176 

 

Embodiments of purity 

The types of person best qualified to discover pure beauty: 

1. little children 

2. young women 

3. dying men 

--Ueda, Modern Japanese Writers, 186ff 

 

“maidens and young women were equipped with a capacity to love without the least 

expectation of receiving a reward in return. . . . When such a person produced a literary work, 

it would reflect not only the writer’s pure heart but also her aspiration, her longing, to become 

pure.” 
--Ueda, Modern Japanese Writers, 189 

 

“Life in the real world was a mixture of things true and untrue, pure and impure, sincere and 

insincere. A novelist leading a spiritually rich life would be able to pick out only those 

things in life that were true, pure, and sincere, and then rearrange them to produce an order of 

reality more beautiful than the everyday kind. A man living a spiritually deprived existence 

would not be capable of doing so.” 

--Ueda, Modern Japanese Writers, 175 

 Bashō 

 

 

 

  


