 SEQ CHAPTER \h \r 1ENG and ES  343/543  NATURE WRITING: READING AND WRITING LANDSCAPES                

SPRING 2008                                    MW 1:50-3:20  Swart 325

Professor Ron Rindo                          Office: Radford 201                       Phone: 424-2252  

Office Hours:  M/W 9-10:30 and M,W,Th by appointment.

E-mail: rindo@uwosh.edu             English Department URL: www.english.uwosh.edu

____________________________________________________________________________                                                                                                                                             
TEXTS:          Henry David Thoreau, Walden 



Aldo Leopold, A Sand County Almanac


Hannah Hinchman, A Trail Through Leaves


Terry Tempest Williams, Refuge

                        Howard Ensign Evans, Life on a Little-known Planet
ADDITIONAL MATERIALS:  A good quality writing journal





     A set of watercolors and/or colored pencils

                                                       A set of drawing pencils


                                                       Other art materials as you find need for them

COURSE DESCRIPTION:  This is a course devoted to discovering the tradition of American nature writing as well as an invitation to you to become participants in that tradition.  Roughly half of the course will be devoted to reading and discussing the work of some of the finest writers in this tradition, which will engage our critical and analytical abilities as readers and writers.  The other half of the course will focus on creative writing, which will engage us as creative and artistic thinkers and writers.  While some elements of the course will promote an intensively local/regional focus, our efforts will undoubtedly expand to include national and even international perspectives.  

COURSE WORK AND GRADING: Students are expected to read all of the material assigned by the due date, finish written work on time, attend class, and participate regularly and thoughtfully in class discussions.  In addition to this, students will be asked to do the following work:

*
Keep a journal.  Mostly likely, this journal will be different from any you have ever kept.  Using Hannah Hinchman’s marvelous text, A Trail Through Leaves as our guide, we will seek to create nature journals which contain an ongoing record--both in words and sketches--of the details of a place worthy of our interest and observation.  For me, it will be the five acres of woods and fields I live upon.  For you, it might be your back yard; a local park or nature conservancy; a neighboring woodlot you have permission to visit regularly; a “wild” part of campus, perhaps near the river.  Whatever place you choose, you will be required to dwell in it often and attentively, to record its many moods and changes. You will be required to write (and will sometimes sketch, hopefully) in this journal at least three times each week--a minimum of 42 dated entries during the semester.  Hopefully this journal will come to evoke what Hinchman calls “the power of the ordinary,” and will become “an ally in crafting the kind of life” you are seeking.  Choose a journal with paper heavy enough to hold watercolor paint (if you choose to paint) or colored pencils, and sturdy enough to be taken outdoors regularly.  

*
Complete an oral and written report on a nature writer chosen from the list attached to the syllabus (or chosen in consultation with me).  The written portion of this report will be a four to five-page book review focused on one of the writer’s most influential texts.  The oral portion of the report will be an engaging, 15-minute class presentation on the writer and his/her influence, using the overhead projector, internet resources, or other visuals to enhance the presentation.  (For graduate students, the written portion of this report must be a thoroughly researched book review of six to eight pages).

*
Complete a formal, elegantly written project on a subject or text(s) related to the course.  Students will choose topics and genres of interest to them in consultation with me.  This project could be something such as a short collection of poems; a series of op-ed arguments on a local environmental issue; a research paper on some text or topic covered in the course; eco-fiction; a natural history essay; and so forth.  For undergraduates, this project should be between 10 and 15 pages.  (For graduate students, this project should be between 20 and 30 pages.)

Final grades will be based upon the following formula:  



Journal: 20%.



Report and Book Review: 10 %.



Written Project: 40%.



Attendance, Reading/Discussing Texts, and Participation: 30%.

A note on your journals: While I am encouraging you to sketch and even paint in these journals, your journal grade will be based upon the quality of the writing in the journals--the quality of the poetry or prose; the attention to detail; the discipline of regular entries; and so forth--and not upon the art work.  Few of us have formal training as artists, but this should not prevent us from attempting to enhance our return to an “original relation to the universe” by trying to draw our small part of it.

BOOK REPORTS AND ORAL PRESENTATIONS.  Below you will find a partial list of writers you may choose from when you are deciding upon your book review and oral presentation.  There are certainly many other writers out there who write about the natural world and/or environmental issues.  If you know of a writer not on this list who you’d like to present, please discuss that writer with me.  It is likely you’ll be able to focus your attention on the writer you’re interested in.  In the meantime, begin reviewing this list of names and take a look at some of their work.
Annie Dillard, Edward Abbey, Sigurd Olson, Diane Ackerman, Linda Hogan, John Haines, Rick Bass, Rachel Carson, Jane Goodall, Annick Smith, John Muir, Barry Lopez, Gary Snyder, Jeremy Rifkin, Sue Hubbell, Gretel Ehrlich, Farley Mowat, Edward Hoagland, John McPhee, Wendell Berry, Paul and Anne Ehrlich, Jon Krakauer, Daniel Quinn, James Prosek, John Gierach.

FIELD TRIP: One Saturday in April I will arrange a field trip to the Aldo Leopold shack, the new Leopold Center, and the International Crane Foundation near Baraboo, WI.  It is not a required part of the class, but it will greatly enhance your appreciation of Leopold.  If you have families or partners you are welcome to bring them as well.

CONFERENCES, OFFICE HOURS, E-MAIL: If you need to reach me during the semester, you can come by during office hours, call me on the telephone, or send me e-mail.  I read my e-mail most days during the week except Saturday and Sunday, and not always on Tuesdays, when I try to spend the full day writing.  For those of you who come to campus only for this class, I can certainly make myself available prior to class to meet with you, if necessary.
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Feb.   4--Introductions.  Review Syllabus. Henry David Thoreau.

          6—Henry David Thoreau, Walden.  Introduction.

        11--Hinchman, Ch. 1; write at least three journal entries in response to her suggestions on 


   pp. 17-24.  Walden: “Economy” (1-64). 

        13—Walden (64-103).

        18--Hinchman, Ch. 2; include artwork of some kind in at least one of your journal entries 

               this week.  Walden (103-189).

        20--Walden (189-236).

        25--Hinchman, Ch. 3; make at least two journal entries in response (pp. 56-61).

              Walden (236-264).

       27--Hinchman, Ch. 4; Leopold, pp. 1-98 

Mar. 3—Leopold, 1-98, cont’d.

        5—Leopold, 94-124.

       10--Hinchman, Ch. 5.  Leopold, 177-210.

       12—Leopold, 211-end.

       17—Hinchman, Ch. 6.  Sign up for Book Reviews/Oral Reports.

       19—First Readings from Student Journals.

March 23-30.  Spring Break.  No Classes.  (But keep writing in your journals, and take a great nature writing book to the beach).

Mar. 31—Life on a Little-known Planet (17-28; 48-61).

April  2—Life (62-81; 102-115; 116-139).

Book Reviews/Oral Reports: ____________________________________________________

April  7—Life (195-226).  Hinchman, Ch. 7.   Proposal for formal written project due--one to two pages explaining your subject, your approach/genre, your reason for writing.
Book Reviews/Oral Reports: ____________________________________________________

April  9--Hinchman, Ch. 8.  Life 252-end.

Book Reviews/Oral Reports:  ____________________________________________________

April 14—Terry Tempest Williams, Refuge, 1-49.

Book Reviews/Oral Reports: _____________________________________________________                                                                                                          
April 16—Williams, 50-107.  

Book Reviews/Oral Reports:  ____________________________________________________    

April 21—Williams, 108-152.  Progress report on final projects.

Book Reviews/Oral Reports:  ____________________________________________________    

April 23—Williams, 153-203.  

April 28—Williams, 204-252.

April 30—Williams, 253-end.

May 5— Drafts of final written projects due.  Bring three copies.   Workshops.

May 7—Second Readings from Student Journals.  Turn in Journals.
May 12—Student discussion of Final Projects.  Turn in Final Projects.  

May 14—Journals and Final Projects returned to students.  Hinchman, Ch. 9.  On the value of keeping a journal.

