FIGURE DRAWING II AND III

22-334-001L and 22-434-001L

SPRING 2008

Tuesday/Thursday 10:20-12:30pm

Instructor: Barb Rosenthal

Email: rosentha@uwosh.edu, Office: AC 514, Phone: 424-7060

Office Hours: Mon, Wed 9:10-10:10 and 12:40-1:40, Thurs 12:40-1:40pm

“The psychological and philosophical nature of people, and the ways we shape these qualities through the act of drawing, can evoke powerful expressive meanings.  By losing ourselves in an intense visual encounter with another’s living nature, we benefit our selves: we have the satisfaction of better apprehending our own creative and human nature and of achieving important insights about the people around us.”

Nathan Goldstein

Figure Drawing: The Structure, Anatomy, and Expressive Design of Human Form


This course is designed to further explore the visual and expressive structure of the human form.  There will be several approaches to working with the figure that will serve to facilitate a deeper understanding of the figure.


The main components to this course are the class work, the outside drawing assignments (which provide the main material for group critiques) a short paper, and the sketchbook.  Slide presentations will illustrate individual approaches to depicting the figure.  Examples will cover many artists from throughout history to the present time.

Recommended Text:

Nathan Goldstein, Figure Drawing: The Structure, Anatomy, and Expressive Design of Human Form, 6th ed. Prentice Hall any 2004.

Materials:

Cont`e crayons

Charcoal: compressed and vine

Erasers: both kneaded and Pink


Pearl or plastic

Sharpie or other black marker

Pastels or oil pastels (at least one


drawing in color required)

Portfolio

Drawing board

18x24” large pad of newsprint  

white drawing paper

Recommended:

Yarka “Sauce” drawing crayons

Other papers as desired

Any other materials for experimentation

Attendance policy:

Attendance is expected at all times.  Three (3) unexcused absences are allowed without penalty.  Four absences will lower the final grade by one letter grade, five by two letter grades.  Six unexcused absences will result in an “F” for the semester.  An excused absence requires official written documentation.  Excessive lack of preparation, tardiness and leaving early will also affect the final grade.  Students who miss the gesture drawings at the beginning of the class will be marked tardy.

Grading:

The grades will be distributed as follows:


Portfolio




40%


Outside drawing assignments (3)

30%


Sketchbook



20%


Paper




10%

The portfolio of class work (contents to be determined by the 12th week) will be graded during the final week at a scheduled individual critique.

There will be three outside (of class) drawing assignments.  The size and media are the student’s choice.  However it is recommended that decision of size is not that of convenience.  Four or more hours are expected to be put into each drawing, etc.  Critique and due dates will be announced.







Drawing 1—at least one figure must be included





Drawing 2—2 or more figures







Drawing 3—5 or more figures

 

Sketchbook

 
The student is required to do 15 (334) or 20 (434) drawings of the figure every week for a total of 13 weeks.  Please number every 5th drawing (5, 10, 15, etc.)  These may consist of longer studies and/or gesture drawings (1-2 min.).  The drawings are all to be done from life, not from Tv or magazines, etc.  It is expected that these drawings will improve throughout the semester.  For a complete explanation of “gesture” look at Goldstein’s book, Figure Drawing….  If you did not buy the recommended book, Polk Library has a copy. 

In addition to the weekly sketchbook assignments the student is expected to complete all additional studies assigned in class.  A list of additional assignments will be announced, posted and kept updated on the bulletin board next to the door in the classroom.

An “A” sketchbook would contain drawings from all sorts of people in the street—walking to or from somewhere, at the library, in the commons, downtown, sleeping, playing, in sports, grocery shopping, outside, inside, etc.  The quality of the entries will show gradual improvement in depicting the visual or expressionistic characteristics of the figure.  A variety of media will be used, although one main medium is OK.  All additional assignments will be completed.

 
A poor sketchbook  may have figures in a couple of different settings but hardly any more.  The drawings will show no or little improvement and may look “formulaic”.

Evidence of drawing from magazines, etc. may be included. Little effort, other than getting the correct number, is in evidence.  

 
If you do not have at least one half of the required drawings at the due date, do not waste the instructor’s time by handing the sketchbook in.

Paper

A 1-2 page paper will be required.  Write about a figurative artist’s work—either one piece or several pieces.  Discuss the means by which this artist uses the figure—both formally and conceptually.  If you prefer you may compare and contrast two different artists.  Do not include biographical information or quotes.  This paper should be entirely your own thoughts.

THE ART DEPARTMENT IS NOT RESPONSIBLE FOR LOST OR STOLEN ITEMS.

