NORTHERN RENAISSANCE ART


ARTH 314-001 – Spring 2008

Dr. Susan Maxwell 

Class Meets: 

Tuesday & Thursday, 11:30 – 1:00, A&C, S149

Office Hours:


Tuesday & Thursday, 9:30-10:30 p.m., A&C, 510





Other times may be scheduled by appointment

Telephone:


424-7064


e-mail:



maxwelb@uwosh.edu
Course outline:  

This is a lecture course that surveys the style, meaning, and function of  painting, sculpture, and graphic arts from the Netherlands, France, England, and Central Europe during the fifteenth and sixteenth centuries.  Although the material is presented in lecture format, students are expected to participate in weekly discussions relating to readings that will introduce a variety of methodologies and approaches in the field of Nothern Renaissance studies.  We will study the changing role of art in northern Europe within historical, cultural, and religious contexts.  Issues such as contemporary religious practices, including the devotio moderna, humanism, contact with the New World and the Near East, the Protestant Reformation and iconoclasm, witch hunts and views of women, and the  “new” media of prints will be examined through selected readings.

Required Textbooks: 


-Maryan Ainsworth, ed. Early Netherlandish Painting at the Crossroads, Yale UPress, 2001
-James Snyder, Northern Renaissance Art, 2nd Edition, Prentice Hall, Inc., 2005

-Sylvan Barnet, A Short Guide to Writing About Art, 8th Ed.   Recommended* 

*(The 8th edition is available for purchase in the university bookstore, however, older editions are equally useful.   Check with me if you are unsure about purchasing an older edition)
Reserve Readings at Polk Library:  Selections from the following readings supplement the text.  They are required! The assigned pages for each is listed in the lecture schedule.

-Laurinda Dixon, Bosch







-Walter Gibson, Bruegel 







-Susan Foister, Ashok Roy and Martin Wyld, Making and Meaning: Holbein’s Ambassadors

-Erwin Panofsky, Early Netherlandish Painting


-Cynthia Hahn, "'Joseph Will Perfect, Mary Enlighten, and Jesus Save Thee': The Holy Family as Marriage Model in the Mérode Triptych," Art Bulletin 68 (1986), 54-66


----

-Dorinda Neave, "The Witch in Early Sixteenth-Century German Art," Women's Art Journal
-Larry Silver, 
“God in the Details: Bosch and Judgment(s),” Art Bulletin 83 (2001)

-Ruth Wilkins, “The Wilton Diptych: Mysteries, Majesty, and a complex Exchange of Faith and Power, Gazette des Beaux-Arts129 (1997)

Charles Zika, “Dürer’s Witch, riding women and moral order,” in Eichberger & Zika, Dürer and his Culture, 118-140.
Requirements:

Attendance:  Attendance is expected and required. Three (3) absences are allowed during the entire semester.  It is up to each student to decide whether or not to save these for serious events (illness, automotive failure, etc..), i.e., there are no “excused” or “unexcused” absences. Arriving late or leaving early will be counted as an absence.  Each absence beyond the allowed three may result in the lowering of your final grade by three points.

Reading Assignments:  Reading assignments and lecture topics are listed below by date due.  If you read the material before the date due, you will become familiar with terms and names and have an easier time taking notes in class.  Be prepared to read at least fifty pages per week.  Readings on reserve are just as important as readings from purchased textbooks!

In addition, the following readings from Sylvan Barnet, A Short Guide to Writing about Art are suggested for those who have had little experience in writing for art history:

On "formal analysis":  pp. 99-103 (pp. 95-98, 7th Ed.)

On writing comparisons: pp. 120-126 (pp. 115-121, 7th Ed.)

On writing longer essays: pp. 156-166 (pp. 143-149 7th Ed.) 

For your paper:  Chapter 10, pp. 242-263, Chapter 11, pp. 291-312 (although the entire chapter is useful)

Notetaking:  Tests will cover materials from lectures and readings. Students are strongly urged to practice the art of careful notetaking! It is the responsibility of the student to take notes and to locate images shown in class in the available sources.  If you must be absent, you should contact a classmate with requests for notes.  I will not provide any lecture notes to students. 

D2L:  Slide lists and test information will be posted on D2L.  Occasionally, lectures will cover images not available in the book and I will post them on D2L for study purposes.  All students are required to have a university e-mail account so that they can be contacted and can access D2L.

Disability Accommodation and Notification:  Students seeking reasonable accommodations for disabilities must self-identify with the appropriate Dean of Students so that arrangements can be made.  Students should inform me of any special needs and present relevant documentation within the first two weeks of classes. 

Contact for Disability Services: 


Debbie Gray Patton, Assistant Dean of Students

Coordinator of Services for Students with Disabilities, 125 Dempsey Hall

  Email: graypatt@uwosh.edu 

Website: http://www.uwosh.edu/dean/disabilities

Phone: 920-424-3100 

TDD: 920-424-1319

 Fax: 920-424-2405

Academic Integrity at UW-Oshkosh:  By studying at this university you are entering into a community of scholars where honesty is vital to maintaining an atmosphere of mutual trust and respect. The University of Wisconsin Oshkosh is committed to a standard of academic integrity for all students.  Students are subject to disciplinary action for academic misconduct, which is defined in UWS 14.03, Wisconsin Administrative Code.  

 
It is the individual student's responsibility  to familiarize themselves with the standards of academic honesty. The student discipline code can be viewed on the web at http://www.uwosh.edu/dean/studentdisciplinecode.html
In this course, violations of academic integrity are as follows, but are not limited to:

-
giving or receiving assistance from another classmate on any quiz, test or exam

-
using books, notes or any other materials prepared outside of class for quizzes, tests, and exams unless explicitly requested by me to do so

-
misrepresenting attendance in class by signing the roll for another student, or having another student sign the roll for you

Grading:

Your grade will be determined as follows:

Quizzes and

 Response Papers:

25%

Museum Paper:

10%

Mid-Term:


30%

Final:



35%

Quizzes:  There will be several short (10 minute) objective quizzes on terminology and identification of material, which will be announced.  Quizzes on the readings will not be announced.  If you arrive late to class and miss a quiz, do not expect to make it up. Response papers will be assigned for readings, either in preparation for class or as in-class assignments.

Paper:  Students will write one 5-page, typewritten paper analyzing of a work of art in one of the major museum collections.  A list of acceptable museum contacts and topics will be provided on D2L with further guidelines for format. The paper is due at the beginning of class on Wednesday, April 20. Late papers will be marked down and electronic submissions will be NOT be accepted.

***I will be happy to read a rough draft and return it with suggestions for improvement and revisions as long as I receive it by April 6.  Turning in a rough draft does not guarantee a high grade, but will help you to turn in your best possible work.  The quality of your rough draft will in no way affect your paper's final grade and you are not required to turn in a rough draft.***

If you need help with paper format or style, you may want to visit the Writing Center for assistance:

UWOshkosh Writing Center, Radford Hall, Lower Level, 424-1152

www.english.uwosh.edu/wcenter  or  wcenter@uwosh.edu
Mid-Term: The mid-term will consist of slide identification and essay questions covering material from the lectures and readings from the first half of the term. You are responsible for knowing artist (if known), title, context, and date of any image that is in your textbook AND has been discussed in lecture.  Essays should reflect an understanding of the concepts from A Short Guide to Writing about Art.

Final Exam: The format will generally be the same as the mid-term.  Objective material will only be taken from the second half of the semester. In addition, the final exam may include a cumulative essay that will draw from broad issues covering the entire semester.

**NOTE:    All tests and exams are required and NO MAKE-UP EXAMS will be given without proper documentation from a medical doctor or facility.  Failure to take a test or exam on the scheduled date will result in a grade of "0" for that component.

Lecture Schedule and Reading Assignments:

Feb 5

Introduction: Historical Background, International Gothic 
Feb 6 - 14
Manuscripts, Painting, and Sculpture in the Fourteenth Century



- Snyder, Chapters I, II, III, IV; 3-85



-Ruth Wilkins, “The Wilton Diptych: Mysteries, Majesty, and a complex 



Exchange of Faith and Power, Gazette des Beaux-Arts129 (1997) 1-18
Feb 19 - 28
Jan van Eyck and Fifteenth Century Panel Painting



- Snyder, Chapters V, 87-109




Feb 21 - No Class – D2L Quiz/Writing Assignment



-Panofsky, Chapter V, "Reality and Symbol,"131-148

Mar 4 - 11
Robert Campin and Rogier van der Weyden


Mar 4 - Snyder, Chapters VI, 111-137




Mar 6  -Reindert Falkenburg, “The Household of the Soul,” in Ainesworth, 2-17



and Peter Parshall, “Commentary,”18-25 

Mar 13 - 18
Art in Flanders and the Netherlands after Mid-Century



Mar 13 - Snyder, Chapter VII,139-157; Chapter VIII,160-170, Chapter IX,178-


184; Chapter X;197-213



Mar 18 – Molly Faries, “Reshaping the Field: The Contribution of Technical 


Studies, “ in Ainesworth, 70-105 and Ainesworth, “Commentary,” 106-121

Mar 20
MID-TERM

Mar 25 – 27
SPRING BREAK

Apr 1 - 3
Germany in the Late Fifteenth Century





Snyder, Chapter XII, 248-265, 270-299



-Dorinda Neave, "The Witch in Early Sixteenth-Century German Art," Women's 


Art Journal, 3-9

Apr 8 - 10
Albrecht Dürer



Snyder, Chapter XIII, 303-333; Chapter XIV, 362-367



-Zika, “Dürer’s Witch, riding women and moral order,” in Eichberger & Zika,



118-140
Apr 10 
No Class – Art Department Chicago Trip


In the event you miss this trip you will need to make your

own arrangements to visit either the Chicago Art Institute, the Milwaukee Art Museum, or the Chazen Museum of Art at the University of Wisconsin-Madison, on your own time.

Apr 15 - 17 
Reformation and the Renaissance in Germany and Switzerland



Snyder, Chapter XIV, 335- 362; Chapter, XV, 369-393



-Foister, Holbein’s Ambassadors, Part I, 11-57

Apr 22- 24
Hieronymous Bosch



Snyder, Chapter XVI, 397-409



Dixon, 175-278



-Larry Silver, 
“God in the Details: Bosch and Judgment(s),” 



Art Bulletin 83 (2001), 626-50


PAPER DUE
- April 24
Apr 29

Northern Mannerism and the Art Market in the Netherlands

 – May 1
Snyder, Chapter XVII, 420-431; Chapter XVIII, 438-451; Chapter XIX,




453-462; Chapter XX, 473-481; Chapter XXI, 491-499



-Filip Vermeylen, “The Commercialization of Art,” in Ainesworth, 46-61 and 


John Michael Montias, “Commentary,“ 62-65

May 6 - 8
Pieter Bruegel the Elder



Snyder, Chapter XXII, 503-523



Gibson, Chapter III & IV, 44-89; VII, 146-175

May 13 - 15
Review and FINAL EXAM

1

