Department of Art

University of Wisconsin Oshkosh

Course Syllabus, Sring 2008
Title:
Advanced Painting, 3 Credits, Course Number: 22-375/775

Meeting time:

1:50 p.m. – 4:00 p.m.

Monday/Wednesday
Instructor:

Li Hu



Office:  A/C 516


Phone:  424-7059

Office Hours:

12:30 p.m. - 1:30 p.m.
Monday/Wednesday or by an appointment.

PREREQUISITES
Painting I, 22- 275.

COURSE OBJECTIVES AND CONTENT OUTLINE

       This class has several objectives.  First, it severs as a continuing development to painting method, techniques, and materials.  It also severs as a vehicle for study and contemplation, providing the students with the means to correlate their artistic concerns with an appropriate technical and expressive venue.  

-
The students would be divided in two groups: one group working on paintings from models, another group working on paintings based on their personal subject matter or interesting.

· Group A student will focus on working from figure in the classroom by using the direct painting (Alla Prima) method, It need finish 10 – 12 paintings including three original paintings.
-
Group B students will focus on the creativity and expressive nature of the artist.  The emphasis of the assignments will be on the personal approach to the subject matter, form and meaning within his or her painting. It need finish 6-8 paintings in good size. (Average size would be 30”x 40” or larger.)
-
Group and individual critiques will be held in order to evaluate success, discuss difficulties, and offer suggestion for technical improvement and/or the ideas.

-
6-8 hours of work per week outside of class will be required.

MEASURES OF ACHIEVEMENT
Each assignment will be scored by various criteria including compositional unity, creativity/imagination, expression, and craft/execution.  Attendance, effort, and interest (based upon participation in discussions and critiques) are expected of above average students, and will be a crucial factor in determining borderline grades.

ATTENDANCE POLICY
Attendance is required and is taken during each class meeting.  Absences are only allowed for a serious reason which may be defined as "illness, family emergency, etc".  Illness must be documented by a doctor's written excuse.  Other absences also require documentation as to the reason and its significance.  Three recorded late arrivals and/or early departures will add up to one day absence.  More than two unexcused absence will lower your semester's grade.  More than six unexcused absences will seriously affect your ability to pass the course.

ASSIGNMENT DEADLINES
All assigned work must be ready for critique or grading at the designated deadline for each project.  Anyone not exhibiting work at a preliminary or final critique will be counted absent.  If a deadline is missed by an unexcused absence, any late project will be docked 1/2 letter grade and may not be redone for a better grade.

GRADING
In order to earn a grade that is better than average, you must work constantly, you must present work on time; your work should be superior to that presented by other members of the class; you are expected to display an eagerness to learn and a willingness to be challenged; and you must participate intelligently and sensitively in class discussions and critiques.  Students will be required to turn in their works at the midterm and final portfolios at the end of semester.  The instructor will then utilize the following criteria for the final grade.

Grade A -
Consistently excellent work.  The depth of research, amount of growth, and personal involvement exceed expectations of a student at this level.  Technique and craftsmanship are superior.  The expressive and creative nature of the work is also exceptional relative to the norm for this particular class.

Grade B -
Consistently good, above, and better than average work.  Demonstrated improvement and growth in skill development, knowledge of watercolor processes and craftsmanship.

Grade C -
Consistently adequate in growth with average progress in skill development and understanding.  Assignments are completed on time and this student participates and contributes responsibly to class discussions and critiques.

Grade D -
Below average, less than adequate understanding, growth and skill for a student at this level.  This is still as passing grade however, and it is assumed that a student earning this grade is still meeting a majority of department obligations such as attendance, participation in discussions and critiques, etc.

Grade F -
Consistently inadequate performance and a failure to meet the general qualities expected of a student                        

at this level.

REDOING PROJECTS
If you are unsatisfied with a grade earned for any project, you may rework it as many times as you desire; however, only the highest grade earned on any single assignment will be recorded.  This policy does not apply to any project which misses a deadline.

INCOMPLETES
An "Incomplete" grade will not be given in this course except "for good reason" which should be interpreted as follows:  a medical emergency; prolonged medical care; a family emergency requiring extended absence from class at crucial times in the learning processes, or some other situation of similar importance.

TEXT
None.  If some of students are interested in the textbook, which covers basic materials, processes and techniques of oil painting, I recommend a book ALLA PRIMA BY Richard Schmid.

LAB FEE
There is $10 lab fee for this course to cover some canvas, gesso and paint thinner.

NOTE:

Neither the Art Department nor the University is responsible for the student’s property stored in locked or unlocked areas.

OIL PAINTING SUPPLY LIST


The colors listed below are in two groups.  The list on the left includes traditional colors such as cadmium red, that are permanent and professional quality but expensive.  Most brands use those names and pigments in their line of paint.  On the right are listed colors manufactured by Windsor and Newton under the brand name “Winton.”  Under this brand name, they have made colors with modern pigments that either match or approximate the traditional colors listed on the left.  The difference is that the modern pigments aren’t always quite as permanent or as the traditional colors, but are quite cheaper.  Both of those characteristics make them acceptable for student work.

Minimum suggested palette:
   (oil paint, 200 ml tubes)

Most Brands:





Winton Oil colors:


Cadmium Yellow Medium 
 --------------------------------------------
#109 Cadmium Yellow Hue


Cadmium Yellow Light------------------------------------------------------
#346 Lemon Yellow Hue


Yellow Ochre
------------------------------------------------------------------------
#  


Cadmium Red Medium----------------------------------------------------------  #095 Cadmium Red Hue


Alizarin Crimson -----------------------------------------------------------------   #004 Alizarin Crimson


Cadmium Red Light-------------------------------------------------------------    #100 Cadmium Red Light


Halo Blue ( Phthalocyanine )----------------------------------------------------
#516 Phthalo Blue


Ultramarine Blue ----------------------------------------------------------------    #263 French Ultramarine


Viridian Green -------------------------------------------------------------------    #696 Viridian Hue


Burnt Sienna ---------------------------------------------------------------------    #074 Burnt Sienna


Raw Umber --------------------------------------------------------------------------
#554 Raw Umber

       Black --------------------------------------------------------------------------------   #337 Lamp Black or #331 Ivory Black

       White (Zinc or Titanium, 6.5 fl. Oz. Or 200 ml tube)-----------                   #644 Titanium White (6.5 fl oz. Or 200ml tube)

Optional colors:








Cobalt Violet ---------------------------------------------------------------------
#194 Cobalt Violet hue


Chromium Green Oxide -------------------------------------------------------    #459 Oxide of Chromium


Cobalt Blue -----------------------------------------------------------------------     #179 Cobalt Blue Hue

Media:







        

 
Damar Varnish, 4 oz. jar (not damar retouch varnish)


Turpentine (pure gum spirits)


Linseed Oil, 4 oz. Jar (raw or boiled is O.K. Refined is best but expensive)


For painting major students, you can buy turpentine and Linseed oil at a lumber or hardware store.

Brushes (Bristle brushes for oil paint)


#2, #6, #10, #12 (The less expensive China flat bristle brushes or flat nylon brushes) 

Optional Brushes:  #8, #10, (Round white bristle brushes)

Other Materials Needed:


Painting Knife (bent)


Palette – smooth, flat surface about 2’ square or larger (a piece of masonite or plywood that has been sealed)


Stretched canvases, canvas boards or Canvas – 11 0r 12 oz unprimed double-weave cotton duck is recommended 


Pine strip 1”x2”x8’


Lock, cardboard (flat surface), bar of soap, wash cloth and paper towel.

  Technique – Generalities

1. Arrange your palette systematically and make this habitual.  Place all the colors you expect to use on your palette before     you begin painting.  



2. Clean equipment after use.


3. If you wish to save color on palette from day to day, cover with dry cloth.

4. Always paint fat over lean; when painting in successive layers, as in mixed technique, add drop or two of linseed oil to each layer as it is applied in order to maintain flexibility.


5. It is not necessary for each layer to dry; i.e., fresh paint lay could be laid over a wet layer.  However, once paint has dried, it is best to wait several weeks before adding additional paint.


6. Damar varnish speeds drying and imparts gloss—some artists use 1 part Damar to 10 parts turpentine as painting medium.


Painting Process

       A. Preparatory sketch w/ paint, pencil, or charcoal

       B. Preliminary washes

       C. Painting with transparent washes (including glazing and underpainting techniques)

       D. Painting with opaque paint.  Alla Prime (wet into wet)

       E. Texture building

           1. Impasto


     2. Modeling Paste.


 COURSE SEQUENCE AND ACTIVITIES – Tentative List

The students in the class would be divided into two groups.  One group who are interested in working from the models, could follow this course sequence and activities.  Another group who are not interested in working from the models, do not follow this sequence, but need to complete 6 paintings during the semester. (Finish one paint in two weeks, and the average size is 30”x40” for each painting)

Feb. 4 -
Introduction:
Myself to yourself, yourself to myself, syllabus; requirement, attendance policy, deadlines, grading etc; supply list/tools and materials.

Feb. 6 -
Work in class:
Self-portrait. 16”x20”. 
  
Homework:
8 small self-portrait paintings in different angle (Three weeks homework)

Feb. 11 -
Work in class:
Painting from a model.
Feb. 13 -
Work in class:
Painting from a model.


Homework:
Continue the 8 small portraits.




Feb.18 -
Work in class:
Painting from a model

Feb.20 -
Work in class: 
Painting from a model.


Homework:
Continue and finish the 8 small self-portraits.




Feb.25 -
Work in class:
Painting from a model.

Feb.27 -
Work in class:
Painting from a model.


Homework:
8 small interior or landscape paintings. (Thee weeks homework) 

Mar. 3 -
Work in class:
Painting from a model.

Mar. 5 -
Work in class:
Painting from a model.


Homework: 
Continue the 8 small landscape or interior paintings. 

Mar.10 -
Work in class:
Painting from a model.                   

Mar.12 -
Work in class:
Painting from a model.

Homework:
Continue and finish the 8 small landscape or interior paintings.
Mar.17 -
Work in class:
Group critique and turn in your works for the middle term grading.

Mar.19 -
Work in class:
Group critique and turn in your works for the middle term grading.
Mar.24 – 30 Spring break

Mar.31 -
Work in class.
Painting from a model, 

Apr.2 -         Work in class:      Painting form a model.


Homework:
Make 20 sketches for three original paintings, and bring them to next class. 

Apr.7 -
Work in class:
Painting from a model and discuss your 20 oil painting sketchers.
Apr.9 -
Work in class:
Painting from a model  

Homework:
Original painting #1 (30" x 40" or larger) 

Apr.14 -
Work in class:
Original painting #1.
Apr.16-
Work in class:
Original painting #1.
Homework:
Continue original painting #1.

Apr.21 -
Work in class:
Original painting #2.
Apr.23-
Work in class:
Original painting #2.
Homework:
Continue original painting #2.
Apr. 28 -      Work in class:      Original painting #2


Apr. 30 -      Work in class:      Continue original painting #3
                    Homework:          Continue original painting #3


May 5 -       Work in class:      Continue original painting #3               

May 7 -       Work in class:      Continue original painting #3.

                   Homework:          Finish all of the paintings for the final critique.

May 12 -      Final individual grading sessions.

May 14 -      Final individual grading sessions.
