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Department of Art

LAB FEE University of Wisconsin Oshkosh

Course Syllabus, Spring 2008
Title: Watercolor II, III, 3 Credits, Course Number: 22-341/441, Meeting time: 8:00 a.m. - 10:10 a.m., Monday/Wednesday

Instructor: Li Hu, Office:  A/C 516, Phone:  424-7059, Office Hours: 12:40 p.m. - 1:40 p.m.
Monday/Wed. or by appointment.

COURSE DESCRIPTION
Further problems of composition and color in water base painting to develop skills and personal expression.

PREREQUISITES
Watercolor I - 22-241

CONTENT OUTLINE
-
Create 7-8 original watercolor paintings or oil paintings (watercolor is 22” x 30” on paper, painting size is 3’x4’ on canvas). 

-
As craftsmanship and personal expression of the medium are acquired through practice and repetition, emphasis shifts to personal choice of subject matter as well as personal style.

-
Individual insight is important to the artist.  More seasoned student is encouraged to write a brief artist statement (half page is okay) which should include your influences, a discussion of the content, form and direction in your art.

-
After a couple of assignments, a critical discussion (critique) is held in order to evaluate success, discuss difficulties and offer suggestion for technical improvement and/or the ideas.  Individual critiques are held in the class.

-
In addition to assignments completed in class, 6-8 hours per week of outside painting time is required.

COURSE OBJECTIVES
1.
The student should illustrate media control and develop a personal style and a process of self-evaluation to clarify their personal visions.

2.
A growing aesthetic sensitivity should be demonstrated.

3.
The student should develop an approach to subject matter, form and meaning within his or her painting.

4.
The student should develop an ability to give and respond to criticism and an understanding of contemporary issues in watercolor painting.

AESTHETIC VIEWPOINTS
The paintings done in this class should reflect the aesthetic and philosophical viewpoint of the student.  Listed below are several general conceptual and/or aesthetic approaches the student should become increasingly familiar with.  Each of us, through preference and choice, gravitate towards one way of thinking/acting or another.  This is reflected in our work and in the works of art history.  The student will be expected to have some understanding of these viewpoints and how they relate to both their own work and that of others.  By comparison and study the context within which your work functions can be established.

  a - Classicism

(object is temporary/idea is immortal) (Idealism)

  b – Romanticism
(what we know by personal sensations) (Societal rules give way to vibrancy of the impulse)

  c -  Naturalism

(to understand we must observe and measure relationships) (correspondence of things to facts)

  d -  Realism

(environment sets condition but conflict within provides forces that move the work) (refers to realism as a psychological state rather than as a pictorial style of reproduction)

EXPLORATION OF CREATIVE PROCESSES
The development of sensitivity to media experiences and growth in creative and artistic insight is largely dependent on ones willingness to be open to the variety of processes involved in making and relating to art.  The student is expected to demonstrate an attitude where these processes are used in a sensitive and intelligent manner.

  a - Revelation

  b - Intuition

  c - Observation

  d - Synthesis

Levels of Significance

  a - Sensibility (physically affected by contrast)

  b - Psychological associations and symbols

  c - Level of Illusion

  d - Overall Structure

In conjunction with the above listed concerns, the student should be involved in a process of working and reworking the watercolor paintings in an effort to arrive at a level of interaction and understanding where his or her work takes its own form and content transcends previously known or accepted levels.  Among the concepts relevant to this process are:


Analogical thinking (constructing a metaphor)

Exploring extremes of form and the physical properties of paint and their appropriate use.

Encountering and developing the interconnection between context and content (i.e. illustration vs. suggestion vs. confusion.)

Social reality

vs.

Personal reality

Illustration

vs.

Suggestion

Physical

vs.

Metaphysical

Logical

vs.

Intuitive

Vision

vs.

Feelings

Kitsch

vs.

Visionary Exploration

STRUCTURING VISUAL DISCOVERIES
a -  Climax on center of interest

b -  Rhythm, Pattern, and Balance

c -  Themes of line, shape, value, texture, space, and color

d -  Seeing Whole (relevance of part/whole relationships)

MEASURES OF ACHIEVEMENT
Each assignment will be scored by various criteria including compositional unity, creativity/imagination, expression, and craft/execution.  Attendance, effort, and interest (based upon participation in discussions and critiques) are expected of above average students, and will be a crucial factor in determining borderline grades.

ATTENDANCE POLICY
Incomplete learning occurs when classes are not attended; therefore attendance is required and is taken during each class meeting.  No absences are allowed unless for a serious reason which may be defined as "illness, family emergency, etc".  Illness must be documented by a doctor's written excuse.  Other absences also require documentation as to the reason and its significance.  Three recorded late arrivals and/or early departures will add up to one day absence.  Each unexcused absence will lower your semester's grade by half of a grade.  More than six unexcused absences will seriously affect your ability to pass the course.

ASSIGNMENT DEADLINES
All assigned work must be ready for critique or grading at the designated deadline for each project.  Anyone not exhibiting work at a preliminary or final critique will be counted absent.  If a deadline is missed by an unexcused absence, any late project will be docked a full letter grade and may not be redone for a better grade.

GRADING
It should be understood that in order to earn a grade that is better than average, you must work constantly, you must present work on time; your work should be superior to that presented by other members of the class; you are expected to display an eagerness to learn and a willingness to be challenged; and you must participate intelligently and sensitively in class discussions and critiques.  Students will be expected to turn in midterm and final portfolios of watercolor painting from class assignments as specified by the instructor.  The instructor will then utilize the following criteria on which to base the final grade.

  A
Consistently excellent work.  The depth of research, amount of growth, and personal involvement exceed expectations of a student at this level.  Technique and craftsmanship are superior.  The expressive and creative nature of the work is also exceptional relative to the norm for this particular class.

  B
Consistently good, above, and better than average work.  Demonstrated improvement and growth in skill development, knowledge of watercolor processes and craftsmanship.

  C
Consistently adequate in growth with average progress in skill development and understanding.  Assignments are completed on time and this student participates and contributes responsibly to class discussions and critiques.

  D
Below average, less than adequate understanding, growth and skill for a student at this level.  This is still as passing grade however, and it is assumed that a student earning this grade is still meeting a majority of department obligations such as attendance, participation in discussions and critiques, etc.

  F
Consistently inadequate performance and a failure to meet the general qualities expected of a student at this level.

REDOING PROJECTS
If you are unsatisfied with a grade earned for any project, you may rework it as many times as you desire; however, only the highest grade earned on any single assignment will be recorded.  This policy does not apply to any project which misses a deadline.

INCOMPLETE
An "Incomplete" grade will not be given in this course except "for good reason" which should be interpreted as follows:  a medical emergency; prolonged medical care; a family emergency requiring extended absence from class at crucial times in the learning processes, or some other situation of similar importance.

TEXT
None.  Most of the watercolor books in campus or public libraries covers basic materials, processes and techniques of transparent watercolor painting, and then proceeds to reveal the author's particular technical and conceptual bias.  Each student should select a text found to be most personally interesting.

LAB FEE

There is no lab fee for this course since each student must provide their own individual materials, tools, and equipment.

WATERCOLOR SUPPLY LIST
The following items are necessary for each session of this class.  Purchase them as soon as possible.

 -
Minimum suggested palette

Reds and


Alizarin Crimson



1

Oranges


Cadmium red medium


1

Cadmium Orange



1

Yellows


Yellow Ochre



1

Cadmium Yellow



1

Greens


Emerald Green



1

Viridian




1

Blues


Cerulean Blue



1

Permanent Blue



1

Others


Burnt Sienna



1

Payne's Gray



1

 -
Paper:
12 sheets (22 x 30-inch) Arches 140-lb. cold-pressed watercolor paper.

 -
Brushes:
Minimum suggested brushes

  No. 12 round (sable)


1

  No. 6 small round


1

  1" flat brush



1

Other tools and materials

-
Watercolor painting board, razor blades, 2B pencil, palette or 12" x 16" cookie sheet, water container, knife, eraser, tackle box, boards, sponge, facial tissues, towel, and portfolio.

COURSE SEQUENCE AND ACTIVITIES - Tentative Listing

Feb. 4 -
Introduction:
Myself to yourself, yourself to myself, syllabus; requirement, attendance policy, deadlines, grading etc; supply list/tools and materials.

Feb. 6 -
Work in class: 
Original painting #1.

Homework: 
Original painting #1.
Feb. 11 -
Work in class: 
Original painting #1.


Feb. 13
Work in class:
Finish the Original painting #1.

Homework:
20 sketches for you 6 of 7 original paintings.
Feb. 18 -
Work in class:
Group critique and discussion for 20 sketches

Feb. 20 -
Work in class:
Original painting #2.
Homework:
Original painting #2.
Feb 25 -
Work in class:
Original painting #2.
Feb 27 -
Work in class:
Original painting #2.

Homework:
Original painting #2.
Mar. 3 -
Work in class:
Original painting #3.
Mar. 5 -
Work in class:
Original painting #3.

Homework:
Original painting #3.






Mar. 10 -
Work in class;
Original painting #3.
Mar. 12 -
Work in class:
Original painting #3.

Homework:
Original painting #4.
Mar. 17-
Work in class:
Group critique and turn in your works for the middle term grading..

Mar. 19-       Homework:          Original painting #4. 

Mar.24 -30
Spring break

Mar. 31 -     Work in class:        Original painting #4.
Apr. 2 -     Work in class:        Original painting #4.
                    Homework:           Original painting #4. 

Apr. 7 -        Work in class:       Original painting #5. 
Apr. 9 -        Work in class:       Original painting #5.


Homework:           Original painting #5
Apr.14 -         Work in class:      Original painting #5.

Apr. 16 -      Work in class;
Original painting #5.


Home work;
Original painting #6.

Apr. 21 -     Work in class:       Original painting #6.


Apr. 23 -     Work in class:       Original painting #6.


                   Homework:           Original painting #6.


Apr. 28 -     Work in class:       Original painting #6.


Apr. 30 -     Work in class:       Original painting #7.
 

                   Homework:           Original painting #7.


May 5 -      Work in class:       Original painting #7.


May 7 -       Work in class:       Original painting #7.


                   Homework:           Original painting #7.
May 12 -       Work in class:       Original painting #7.
May 14 -       Final group critique
