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COURSE DESCRIPTION
Applying and exploring the materials and techniques and drawing as a medium of expression.

PREREQUISITES
Advanced Drawing I, 22-204

CONTENT OUTLINE
-
At the beginning of the course there will be specific assignments in various media and technical skill with an emphasis on working from observation and composition.

-
As the semester progresses the creativity and expressive nature of the artist will take a more dominant role so the assignments will focus on your personal approach.

-
After each two assignments a critical discussion (critique) is held in order to evaluate success, discuss difficulties and offer suggestion for technical improvement and/or the ideas.

-
In addition to assignment completed in class, 6-8 hours per week of outside drawing time is required.

-
All students are expected to have a sketchbook which should use to for your daily fast sketch from life, or composition study, or the ideas about your artistic project.  Minimum of 5 entries a week is required for a passing grade (C).

-
All assignments have a designated deadline.  Please check the Course Sequence and Activities list.

COURSE OBJECTIVES
1.
The student should illustrate to employ classical and contemporary methods to depict the subject in various mediums.

2.
A growing aesthetic sensitivity should be demonstrated.

3.
Student should develop critical thinking and an approach to subject matter, form, and meaning within his or her drawing.

4.
The student should be able to recognize various approaches to the contemporary drawing.

METHODS OF IMPLEMENTATION
The class consists of 2 two hour studio meetings per week.  During this time a number of processes will be undertaken.  Intermittently we will be doing studio drawings from the model as a means of sharpening our technical skills and visual awareness.  In addition, we will be doing a number of longer projects outside of class.  These projects will be aimed at broadening your understanding of subject, art imagery and processes, and will require significant developmental time, commitment, and ambition to be successful. The following aspects are much of this semester's primary working:

I.
TOOLS AND MEDIA:  The following will be used in various ways in various and different projects.

a.
Graphite:  Pencil.

b.
Charcoal:  Pencils and compressed sticks.

c.
Conte Crayon:  Sanguine Natural, Black and White.

d.
Color Pastel.

e.
Ink:  Wash, Pen, Brush, and Stick.

f.
Erasers:  Kneaded, Pink Pearl, Plastic.

g.
Paper:  Newsprint, Bond, Colored Charcoal and Pastel.

h.
Collage.

II.
COMPOSITION:  FORM AND CONTENT:

a.
Focal Point.

b.
Relative Dominance and Emphasis.

c.
Rhythm and Movement across the picture plane.

d.
Figure/Ground Relationships:  positive and negative shapes.

e.
Compositional Proportion.
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f.
Space.

1.
Flat space

2.
Shallow space

3.
Deep illusionistic space

4.
Ambiguous space

g.
Content and Illusion.

1.
Linear perspective:  one point, two point, and multiple point.

2.
Atmospheric perspective.

3.
Location of eye level lines:  high, low, middle and multiple.

4.
Proximity of the subject to the viewer:

location in space and emotional content.

5.
Thematic Drawing:  Drawings that have an image or idea in common.

*Shared Themes

*Group Themes

*Personal Themes

III.
REALISM, SYMBOLISM, ABSTRACTION:

a.
Popular Vision vs. Personal Vision

b.
Imitation vs. Invention

c.
Cultural Symbols vs. Discovered Symbols

d.
Degrees of Completeness

e.
Aesthetics of process

IV.
CRITICISM:

a.
Questioning the work of art.

b.
Developing the ability to give and receive constructive criticism through the following means:

1.
Degree of formal clarity

2.
Appropriateness of form relative to content

3.
Sensitivity of expression through the chosen media

4.
Narration vs. Suggestion vs. Confusion

5.
Class Critiques and Discussions

6.
Out of Class Dialogue

V.
SELF EXPRESSION AND SELF EDUCATION:

a.
Out of Class Sketchbook

b.
Participation in Class Discussions and Critiques

c.
Attitude Towards Class Assignments

MEASURES OF ACHIEVEMENT
Each assignment will be scored by various criteria including compositional unity, creativity/imagination, expression, and craft/execution.  Attendance, effort, and interest (based upon participation in discussions and critiques) are expected of above average students, and will be a crucial factor in determining borderline grades.

ATTENDANCE POLICY
Incomplete learning occurs when classes are not attended; therefore, attendance is required and is taken during each class meeting.  The excused absences have to be for a serious reason which may be defined as "illness, family emergency, etc."  Illness must be documented by a doctor's written excuse; other absences also require documentation as to the reason and its significance.  Three recorded late arrivals and/or early departures will add up to one day absence.  More than three unexcused absence will lower your semester's grade by 1/2 of a grade.  More than six unexcused absences will seriously affect your ability to pass the course.
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INCOMPLETES
An "Incomplete" grade will not be given in this course "except for good reason" which should be interpreted as follows:  a medical emergency; prolonged medical care, a family emergency requiring extended absence from class at crucial times in the learning processes; or some other situation of similar importance.

LAB FEE
There is no lab fee for this course since each student must provide his/her own individual materials, tools and equipment.

ASSIGNED DEADLINES
All assigned work must be ready for critique or grading at the designated deadline for each project.  Anyone not exhibiting work at a preliminary or final critique will be counted absent.  If a deadline is missed by an unexcused absence, any late project will affect the grade and may not be redone for a better grade.

GRADING
It should be understood that in order to earn a better grade than average, you must work constantly, you must present work on time that appears superior to the work presented by other members of the class, that you display an eagerness to learn and a willingness to be challenged, that you participate intelligently and sensitively in class discussions and critiques.  Students will be expected to turn in midterm and final portfolios of drawing from class assignments as specified by the instructor.  The instructor will then utilize the following grade standard for the final grade.

A
Consistently excellent work.   The depth of research, amount of growth, and personal involvement exceed expectations of a student at this level.  Technique and craftsmanship are superior.  The expressive and creative nature of the work is also exceptional relative to the norm for this particular class.

B
Consistently good, above, and better than average work.  Demonstrated improvement and growth in skill development, knowledge of drawing processes and craftsmanship.

C
Consistently adequate in growth with average progress in skill development and understanding.  Assignments are completed on time and this student participates and contributes responsibly to class discussions and critiques.

D
Below average, less than adequate understanding, growth and skill for a student at this level.  This is still as passing grade, however, and it is assumed that a student earning this grade is still meeting a majority of department obligations such as attendance, participation in discussions and critiques, etc.

F
Consistently inadequate performance and a failure to meet the general qualities expected of a student at this level.

OPTIONAL TEXT
Wayne Enstice and Melody Peters Drawing, Space, Form and Expression.  Second Edition, Prentice Hall

DRAWING SUPPLY LIST
The following items are necessary for each session of this class.  Purchase them as soon as possible.

Sticks compressed charcoal



4

Conte' Crayon
(black)


2

(sanguine)

1

Drawing Pencil  
(HB, 2B, 4B)

1 of each

Charcoal Pencil
(black and white)

2 of each

Erasers:

Pink Pearl and vinyl eraser

1 of each

Drawing board:  20x26"



1 (option)

Bulldog clips (1 pair 21/2" wide)


1 (option)

Medium grade drawing paper (18 x 24")



40

Sketchbook – 81/2 x 11" or 9 x 12"


1

Portfolio




1

Nu-Pastel (color)



1 box

Color pastel paper (gray)



6

ADVANCED DRAWING - 22-304/404-001, Spring 2008. COURSE SEQUENCE AND ACTIVITIES - Tentative Listing

Feb. 4 -
Introduction:
Myself to yourself, yourself to myself.  Syllabus, Supply List

Feb. 5 -
Work in class:
Drawing from a plaster cast.


Homework:
2 portrait drawings from people (18” x 24”), due Monday.

Feb. 11 -
Work in class:
Self-portrait drawing. (black and white)

Feb. 13 -
Work in class:
Self- portrait drawing. (color pastel)


Home work:
12 small self-portraits in different angle. (two weeks home work)

Feb. 18-
Work in class:
Drawing from a model (portrait drawing)

Feb. 20 -
Work in class:
Drawing from a model (portrait drawings) (18" x 24")


Homework:
Continue and finish 12 small self-portrait drawings.  

Feb. 25 -
Work in class:
Drawing from a model on handed tone paper. (18" x 24")

Feb. 27 -
Work in class:
Pastel drawing from a model.  (18" x 24")


Homework:
Self-portrait drawing with interior background,
Mar. 3 -
Work in class:
Drawing from a model (pencil).  (18" x 24")

Mar. 5 -
Work in class:
Drawing from a model.


Homework:
Continue and finish the self-portrait drawing with interior background,
Mar. 10 -
Work in class:
Drawing from a nude model on gray paper. (Black and white charcoal pencil, 18" x 24")

Mar. 12-
Work in class:
Drawing from a nude model.

Homework:
A large figurative drawing. (Three weeks home work)

Mar. 17 -
Work in class:
Drawing from a nude model (mixed media)

Mar. 19 -
Work in class:
Group critique and turn in your works for middle term grading.



Homework:
Continue the large figurative drawing.

Mar. 24 – 30
Spring Recess

Mar. 31 -
Work in class:
Drawing from a nude model.

Apr. 2 -
Work in class:
Drawing from a nude model, and choose a partner for the collaborative drawing.
                    
 Homework:  
Continue and finish the large figurative drawings. (Due Monday)

Apr. 7 -
Work in class:
A large collaborative drawing.

Apr. 9 -
Work in class:
Continue the collaborative drawing.

Homework:
8 small series of interior or landscape drawings. 

Apr. 14 -
Work in class:
Continue the collaborative drawing.

Apr. 16 -
Work in class:
Continue and finish the collaborative drawing.

Homework:
Continue and finish 8 small landscape or interior drawings.  Due Monday.  

Apr. 21 -
Work in class:
A large drawing or a series of theme drawing from your idea.
Apr. 23 -
Work in class
Continue the large drawing or a series of theme drawing from your idea.


Homework:
Continue the large drawing or a series of theme drawing from your idea.

Apr. 28 -
Work in class:
Finish the large drawing or a series of theme drawing from your idea.
Apr. 30 -
Work in class:
Drawing about your personal identity


Homework:
Continue drawing about your personal identity.

May 5 -
Work in class:
Continue your personal identity drawing.

May 7 -
Work in class:
Continue your personal identity drawing and individual critique.


Homework:
Finish all of drawings for final critique.

May 12 -
Work in class:
Final group critique and turn in your portfolio.

May 14 -
Work in class:
Individual critique and return your portfolio.

